A S we have seen in the previous articles of this series, Athens during the 3rd century B.C. produced an abundance of figurines of which the Agora excavations obtained a fair, if fragmentary, sampling. For the coroplastic work of the 2nd century, we have not discovered so much material nor so much chronological evidence. This period was evidently not very productive. The groups of terracottas which we have studied above (pp. 276-292), the Komos Cistern and Group C, moreover, did not end neatly with the end of the 3rd preChristian century, but they evidently included a certain amount that must be dated within the next half-century. The line of demarcation is vague between work of the latest 3rd century and of the earlier 2nd century. Similarly, at the other end, the natural limit of chronological grouping falls not at 100 B.C. but at 86 B.C. when the sack of Athens by Sulla filled wells and cisterns with destruction debris. This discussion is therefore devoted to the period ca. 200-86 B.C. and will be divided into three sections.
In this limited selection of pieces, only draped fragments and heads are worth discussing. Nude figures of this period are rarer and not sufficiently well dated to warrant close study. This selection also omits unusual subjects.
The insignificant little figures, Nos. 1-3, are of considerable interest for the history of Athenian coroplastic style. They are obviously descendants of types that originated in Athens in the third quarter of the 4th century and that soon became diffused all over the Greek world.7 The archetypes of Nos. 1-2 have a height only of ca. 8 cm. and are made of a thin soft, pale buff fabric, bearing a tall rectangular vent, all characteristic of their age. The chubby arms and body of the child and the fine folds of her chiton are well rendered, even on burned examples from the Sanctuary on the Pnyx 8 (P1. 80). Our Agora pieces form excellent paradigms for the development of the 4th century type in the next hundred years or so. Our No. 1 retains the original measurements, but the mould type (this surely is not from the actual mould in which the Pynx examples were cast) has grown very dull so that the drapery scarcely shows. The coroplast has carelessly accented the neck-line to redeem the dullness. To enliven the figure, the child has been made to hold something, apparently an animal facing to her right. The technique of this piece reveals its later date. The color is a strong golden buff, exactly like that of our No. 4; the fabric is thick and baked hard. This fabric, as we noted above, belongs to the later part of the 3rd century. In this piece, then, we have valuable evidence that such types were repeated with increasing carelessness but with no distortion for a full hundred years.
No. 2 takes the development still further. It has not only shrunk somewhat in height, but even more in width, growing slender, as is the usual result in a series from self-renewing moulds.9 To judge from the measurements, we have a revision of the old mould, in which the lower part has maintained about the same height, but the upper part has been remodelled, with the right hand resting at the waist; the body above the knees has shrunk. The surface of this specimen is even duller than on No. 1; the depth has also dwindled. Since No. 2 was found in the footing trench for the walls of the Stoa of Attalos, we must date it sometime before ca. 150, but, to judge from its fabric, not so late as 150. It probably represents a generation or two after our No. 1 and shows how in 30 years or a little more the type which had survived virtually intact for over a century becomes stunted.
This degeneration of early " Tanagra types " is also vividly illustrated by No. 3. It comes from a stratum deposited at least as late as the third quarter of the 3rd century. Its light pinkish buff clay is not far from that of No. 1; the back and fabric are also similar. It shows an old woman holding a baby in her arms; he tugs at the neck of her dress. We would give this dull piece only a passing glance, were the archetype not known. It occurs in many copies, mostly from Tanagra,'0 of which examples from the British Museum (PI. 80) and from the excavations of the Greek Archaeological Society now in the National Museum11 give the details in all their humorous vigor. The bent old woman, whose stocky frame, heavy face, and short curly hair mark her as a foreign slave, affectionately holds her naked charge. The simple folds of her ample dress are reminiscent of those on figures from the Coroplast's Dump.12 The clay and technique of both the British and National Museum pieces are unmistakably Athenian and must stand among the earliest of those finely conceived renderings of theatrical characters that were created in the third quarter of the 4th century. She is right out of the pages of Menander. Our fragment is a sorry descendant of this splendid ancestor. Repetition has not altered a single detail, but all 9 Cf. E. Jastrow, " Abformung und Typenwandel in der antiken Tonplastik," Opus. figure. Like the other type, the seated girl, it no longer interested people. As the classical tradition in the coroplasts' shops was slowly expiring, a new style was beginning. This might be called the " additive " style because, as has been mentioned in our discussion of technique, it depends for its effects on the addition of plastic detail. This style is well exemplified by our No. 4, which comes from a mid 2nd century context. That the basic figure was mouldmade is clear at the breaks. To this figure the coroplast added fresh strips of clay that he worked to give a sharp, plastic quality to the drapery. These portions include the overfold with its scalloped edge and the roll of drapery around the hips. A telltale transition between the supplementary roll and the moulded vertical folds of the himation reveals the difficulties of amalgamation that often betray the technique. The original folds do not emerge with conviction from the rolled edge, and bits of superfluous clay survive to indicate the reworking of the surface. This piece has interesting parallels. We see in simpler dancing figures 13 the amusing scalloped edge of the overfold. This rare detail occurs in a marble relief 14 which has a plastic spirit more like that of our fragment. It probably dates in the late 3rd century. Major sculpture of that time shows an interest in overlapping masses of drapery worked in intense, but not very rich masses, as, for example, on the Menelaos and Patroklos group or on the Penthesileia in Rome."5 Were our figure complete, we might be able to make further fruitful comparisons, but with so little, it is possible only to comment on the close relations between clay and sculpture at this period.
A little more advanced in style is a vigorous torso, presumably representing Artemis (No. 5). The type occurs at Priene.l6 Our piece was taken from a mould, but only the chiton with its belt remains in as shallow modelling as on a piece from the Satyr Cistern.'7 The long side fold, the baldric, the chlamys rolled round the hips, and the section of the overlap below it have all been added and detailed by hand. To unite old and new the graver has accented two folds, to give continuity with those above the roll. Beneath the overfold, we can see the original fine folds of the chiton. , scarcely 7 cm. They both represent a woman, possibly a Muse, wearing a close-fitting chiton beneath a heavy himation, which is dropped down low on her hips. The artistic theme is derived from earlier prototypes in which a slim nude body rises from a calyx of drapery.23 This old theme, frequently repeated during the 3rd century, is here recast. Instead of being composed of two contrasting elements, the lower heavily draped, the upper almost nude, the figure (as seen at least on No. 7) is broken into three parts by the emphasis on the overfold of the himation. Weight is created at the bottom by spreading the folds. The theme was also treated by contrasting the areas not only by texture, but also by setting them at angles to each other, as on a terracotta in the Metropolitan Museum.24 Later, this horizontal emphasis shifts to a vertical movement, in which the elongation of the figure draws upward the line of the roll of drapery. This sequence is well illustrated by R. Horn, in a series beginning with a terracotta from Myrina of ca. 180 B.C. and extending through the 2nd century to a long-drawn-out statue in Leiden. It is interesting to compare the stance and construction of our type with those of the Nike akroterion of Samothrace.29 On this statue the theme is elaborated: the torso is even taller and leaner; the wide curtain of drapery around the legs is more fantastic; the spirit is purely baroque. On our miniature, the coroplast has retained the human structure, which, though unduly elongated and markedly slouching, yet retains something of the willowy elegance of the original conception. The fragment (No. 6) must have originally represented a more careful version of the same type. The torso is also elongated, but more erect than on the miniature. The breasts are equally high-set and diminutive. The torso is rendered in full beneath the light veil of the chiton-a strong, muscular body, well felt by a competent coroplast. This type has a long history, which presumably found its finest expression in 
THREE CENTURIES OF HELLENISTIC TERRACOTTAS
at the side betray a growing academicism. The figure comes from a soundly modelled archetype, but its coroplast did not work lovingly over the surface as on earlier pieces. The sparkling improvisation of our Artemis (No. 5) has been replaced by a formal correct manner. This is a veritable school piece; it lacks the freshness of the example from Abdera. Our example therefore seems to fall in the mid 2nd century.
No. 12 is a simplified version of this same type. The arm is clumsier, the vigorous zigzag of the hanging fold has been reduced to a serpentine edge that winds its way in and out of elongated hollows. The fabric, however, seems not to date very much later. This piece is just another step in the degeneration of the type. The final stage is vividly illustrated by No. 13. It was found in a disturbed late context, but its soft blond fabric certainly places it later than the two preceding examples. The flaccid body is definitely plump. Most startling is the chaotic treatment of the drapery, which looks more like the convolutions of brain tissue than like the folds of a textile. It is absurd, but it is inventive, not academic. Something of the same trend from naturalism to fantasy is also visible in the folds of a series of Nikai from Myrina.42 HEADS: Nos. 14-21.
Several heads were also found in the same deposits. These can be considered as characteristic of various stages of the development of Hellenistic facial types.
First, we must mention a childish head (D 1) from Group D, which was closed very near the middle of the 2nd century. The two heads from this deposit differ so markedly that we are driven to the conclusion that their date of manufacture must have been widely separated. One (D 1) is well preserved; it represents a round-faced girl whose general facial type is like that of the heads of Chatby 3 and close to one from the Agora.44 The latter parallel itself resembles several less detailed heads from the Altar Well and even Group B.45 The following earmarks appear on all: clear cut features, open eyes with defined lids, hair in a deeply-cleft part, with lively retouching, drawn over the ears to a small added knot at the nape. No side curls are applied. The crown of the head is high and well shaped at the back. All these elements belong to the typical " Tanagras " of the early 3rd century.46 Confirmation of this dating is found in the reddish buff color of the clay that is at home among the terracottas of the Satyr Cistern.47 In the Komos Cistern, however, it occurs in only three pieces. It is interesting to see that the back hair of No. 15 is arranged in a bowknot, a fashion that becomes increasingly popular during the late Hellenistic age. Its fairly low shape fits well into the phase that can be dated ca. 225 B.C., the period to which we may assign the head on other grounds.64 49 Another fine feminine head (No. 21) was found in a footing-trench of the Stoa of Attalos. It contrasts in every way with those which we have presented. In the first place, as we have noted, the clay is entirely different from any normal Athenian clay. The type of the head is like that of well developed " Tanagras ": tipped on a long neck, oval, with clearly modelled features, especially the chin, and melon coiffure in narrow, deeply retouched waves. But we have only to place it beside our Nos. 14 and 15 to see that the spirit is different. This head is handled like a bronze statuette rather than like a figurine. It is laid out on large lines, modelled in a deeper and more telling manner; it is classical and sculptural rather than casual and coroplastic. It translates readily in one's imagination into bronze or marble. It must surely with all these earmarks of Asia Minor, both technical and stylistic, be an import. Its style, which might be called " classical Praxitelean" 60 is somewhat but not rigorously academic. In precision and in sensitive skill, it surpasses most 2nd century pieces even from Asia Minor. It certainly throws its Athenian contemporaries into the shade. It has the sculptural quality that we associate with the shops of Smyrna, but in our present state of knowledge, we must not suggest a provenience.
The The interest in plastic modelling, rich in chiaroscuro and lively surfaces, that we have enjoyed in the 3rd century, appears to flag fairly early in the 2nd century. We see how quickly drapery becomes flaccid, faces dull, and a commercial slapdash style becomes the fashion. Whatever is novel comes from over the seas, from Alexandria (Nos. 14, 17) or from Asia Minor (Nos. 5-10, 19, 21). By the mid 2nd century " Tanagra " themes and types are finished and the trade awaits new ideas.
